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Performance Note: 
 
In the original sources, some melodies are written in eighth-notes, e.g. 
 

 
 
Performers of that time would understand that these should be performed as “Notes 
Inégales”, un-equal.  
 
In this arrangement, these melodies have been written as dotted-eighth – sixteenth 
notes to help the modern musician understand this performance practice 
 

 
 

It is important to understand that the dotted-note rhythm should not be performed 
as literally dotted-eighth – sixteenth, but rather as a quasi-triplet feel (similar to 
the way jazz players swing written eighth-notes). 
 
Regarding Tempo, modern baroque performance specialists commonly perform the 

opening Grave section at and the Allegro section at  
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     
       
    





 

4 Ouverture from Le Bourgeois Gentilhomme



        Grave             

 5                        

   10                   1. 2.   

   15      Allegro                

 19                       

 23                     
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 27                         

 31                       

 35                      

 39                              

 43                    

  47                      
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          Grave                 

 5                  

   10                 1.     2.

   15 Allegro                    

 19                  

 23                   
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 27                       

 31                         

 35                     

 39                       

 43                   

  47                        
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          
Grave

              

 5                      

   9             
1.     2.

   15 Allegro   

 19                     

 23                   

Ouverture from Le Bourgeois Gentilhomme
Jean-Baptiste Lully

Arrangement © Mark Basinski 2024

Arr. M. Basinski
Guitar 3



 27

               

 31                        

 35                       

 39              

 43

                        

  47                    
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